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CUE Art Foundation is a 501 (c)(3) non-profit 

forum for contemporary art and cultural 

exchange that provides opportunities and 

resources for under-recognized artists. We value 

the astonishing diversity of creativity that artists 

provide and the importance of their activity in 

the social context of the city.

CUE provides artists, students, scholars and art 

professionals resources at many stages of their 

careers and creative lives. Our programs include 

exhibitions, studio residencies, publications, 

professional development seminars, educational 

outreach, symposia, readings, concerts and 

performances. Since 2002, we have operated  

from our 4,500 square foot storefront venue  

in the heart of New York’s Chelsea Arts District.

CUE exhibiting artists are chosen by their peers  

and a rotating group of advisors and curators 

from across the country. "is pluralistic process 

ensures that CUE consistently offers diverse 

viewpoints from multiple disciplines of  

artistic practice.

Simply put, we give artists their CUE to take 

center stage in the challenging world of art.

CUE Art Foundation
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Fire Plug / US Capital Shrine (detail), 1981-1984

Oil on wood and bronze, 24" x 24" x 6"
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45 JFK Paintings and Portrait of Lori Ann Piestewa* (detail) 

1998-2006, Oil on canvas, 12” x 9” each

*Lori Ann Piestewa was a member of the Hopi Tribe and the first Native American 

woman killed in combat in the history of the U.S.military.

FOR A DETAILED IMAGE DESCRIPTION SEE PAGE 25
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Caunotaucarius [Geo. Washington], 2005-2008

Oil on canvas, 48” x 48”
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Front view of Chairman Mao 1954 Shrine (detail), 1981 (Restored 2006)

Oil on wood and bronze, 24” x 30” x 6 ½” 
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Rear view of Chairman Mao 1954 Shrine, 1981 (Restored 2006)

Oil on wood and bronze, 24” x 30” x 6 ½”
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 e Half King / Tanaghrisson, 2008

Oil on canvas, 40” x 30”

FOR A DETAILED IMAGE DESCRIPTION SEE PAGE 25
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Caunotaucarius [Geo. Washington], 1995-2007

Oil on canvas, 40” x 30”
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6 Mr. Peanuts / Who Would Jesus Bomb?, 2004-2008

Oil on canvas, 12" x 9" each
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Chairman Mao / Mr. Peanut, 2003

Oil on canvas, 48" x 24" 
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Habana Cuba / 26 Julio Shrine (detail), 1982-83

Oil on wood and bronze, 24" x 24" x 6"
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38 Lincoln Paintings (detail), 2006-2008

Oil on canvas, 12"x 9" each

FOR A DETAILED IMAGE DESCRIPTION SEE PAGE 26
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200 Nafta Oranges (detail), 2003-2008

Oil on canvas, 8" x 10" each

FOR A DETAILED IMAGE DESCRIPTION SEE PAGE 26
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"is essay was written 

as part of the Young Art 

Critics Mentoring Program, 

a partnership between 

AICA USA (US section of 

International Association 

of Art Critics) and CUE Art 

Foundation, which pairs 

emerging writers with AICA 

mentors to produce original 

essays on a specific exhibiting 

artist. Please visit www.aicausa.

org for further information  

on AICA USA. Please visit 

www.cueartfoundation.org  

to learn how to participate  

in this program.

Earnest Irony: "e 
Deadpan Passions of 
Clark V. Fox
 
By Emily Warner
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Title
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"e writer, EMILY WARNER, received her 

BA in art history at the University of Chicago. 

She has worked in the past at such museums 

as "e Art Institute of Chicago and the Peggy 

Guggenheim Collection in Venice, and her 

writing has appeared in  e Brooklyn Rail, 

Newcity Chicago and Proximity Magazine. 

She currently lives in Hoboken, NJ and 

works in New York City.

"e mentor, RAPHAEL RUBINSTEIN, is a 

New York-based poet and critic whose books 

include Polychrome Profusion: Selected Art 

Criticism 1990-2002 (Hard Press Editions, 

2003) and  e Afterglow of Minor Pop 

Masterpieces (Make Now, 2007). He is 

professor of critical studies at the University 

of Houston and is also on the faculty of the 

art criticism and writing MFA Program at the 

School of Visual Arts, New York.
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PAGE 10

45 JFK Paintings and Portrait of  

Lori Ann Piestewa

In late October of 1963, I attended a concert 

on the South Lawn of the White House in 

Washington. I was within a few feet of John F. 

Kennedy, where he greeted and spoke to some 

of we students for a few minutes. On November 

22, he was murdered in Dallas during a parade 

given in his honor. For 45 years, the government 

has stuck with their story that a lone nut (Oswald) 

acted alone in killing the president. "is was a 

very moving event in U.S. history of epic nature. 

My mentor at the time was probably the most 

intelligent man that I have ever known, Waldo H. 

Dubberstein (1908-1983). 

 Waldo was a linguist and ancient history 

scholar. He could read and write ancient 

Babylonian and Egyptian text. He wrote many 

books on the ancient world. When I knew Waldo, 

he worked for the CIA and devoted most of his 

career to highly classified duties. A specialist in 

Middle Eastern affairs, he also knew which targets 

in the Soviet Union would be hit under ultra-

secret Pentagon war plans if a nuclear holocaust 

were to erupt. His work for the Pentagon included 

compiling the daily military intelligence summary 

for the Secretary of Defense and the Joint Chiefs 

of Staff — a position that gave him access to the 

ultra secret single integrated operational plan 

(SIOP), the precise order of battle for nuclear war. 

In the mid 1970’s, I asked Waldo about Kennedy’s 

death and his answer to my question was, “John 

F. Kennedy was lucky he was assassinated when 

he was!” So every year I add another portrait until 

the government can give me an answer that I can 

believe.
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“"e 18th century Seneca chief known as 

“ e Half King” is a figure so obscure that 

no one knows his real name — it was most 

likely Tanaghrisson or something close to it. 

Tanaghrisson stepped into American history in 

1748, when the Iroquois league designated him 

leader of the Senecas and Delawares who had 

migrated to the upper Ohio Valley. Ordinarily 

an Iroquois headman who acted as an official 

spokesman for the league was called a “king,” 

but because the Ohio Indians were hunters 

and warriors without permanent council fire, 

Tanaghrisson enjoyed only an abridged authority, 

hence his title, “Half King.” By the early 1750’s, 

English traders and French soldiers began to 

penetrate the upper Ohio Valley, and the English 

seemed the least likely to threaten the autonomy 

of Tanaghrisson’s people; they also offered the 

most abundant trade goods for him to distribute 

among his followers. "us Tanaghrisson allied 

himself with traders from Virginia, but he could 

not stop the French from building a line of forts 

from Lake Eerie down to the forks of the Ohio 

River. In May of 1754, a young Lieutenant Colonel 

named George Washington marched several 

hundred troops to the area to protect Virginia’s 

interests. "e French sent Ensign Jumonville 

up from Fort Duquesne to warn them off. 

Tanaghrisson alerted Washington to the presence 

of a French party, guided him to their camp, and 

encouraged him to make a surprise attack.” 1 

“Naively, Washington did just that the morning 

of May 28, 1754 before he could explain that he 

had come on a diplomatic mission” (not true).2 To 

quote George Washington, the Half King stepped 

forward and in fluent French declared, “"ou are 

not yet dead, my father,” then sank his hatchet 

into Jumonville’s head, split his skull in half, 

pulled out his brains and washed his hands in the 

mixture of blood and tissue. His warriors then 

killed and scalped all the French soldiers under 

the eyes of the shocked and hapless Washington. 

“Tanaghrisson intended to make it impossible 

for Washington, the Virginians, and the British 

Empire as a whole to back out of their alliance 

with him, and to use Britain’s strength to eject the 

French from his land. Tanaghrisson’s calculated 

act triggered events that ranged unimaginably 

far beyond his control, however. A French 

counterattack quickly escalated into the French 

and Indian war, which spread to Europe as the 

Image Descriptions
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Seven Years’ War. By 1763 France’s empire lay in 

ruins and Britain was in at least theoretical control 

of the eastern half of North America. "irteen 

years later, Washington would lead colonial 

forces against the British in the revolt known as 

the American Revolution.” 3 "e Indians, for the 

most part, stuck with the British and have been 

paying for it ever since.
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38 Lincoln Paintings

In 1862, the Dakotas, a band of aboriginals of the 

Sioux nation under the leadership of Ta-oya-te-

duta (Little Crow), angered and at the mercy of 

dishonest agents and government officials who 

had cheated them out of all their food and money 

and the white squatters that over-ran their lands, 

killed hundreds of non-Indians in and around 

their reservation in Minnesota. In reprisal, the 

government hanged 38 Dakotas and President 

Lincoln pardoned 250 others and confiscated all 

Sioux land and property in the state of Minnesota. 

All previous treaties were laterally abrogated. 

Chief Little Crow was murdered by bounty 

hunters in 1863 and his scalp and skull were 

placed on display in a government building in St. 

Paul, MN. 4

 In 1858, Abraham Lincoln, in the historic 

debate with Senator Stephen A. Douglas stated:  

I will say, then, that I am not, nor ever have 

been, in favor of bringing about in any way the 

social and political equality of the white and 

black races; that I am not, nor ever have been, 

in favor of making voters or jurors of negroes, 

nor of qualifying them to hold office, nor to 

intermarry with white people; and I will say, in 

addition to this, that there is a physical difference 

between the white and black races which I 

believe will forever forbid the two races living 

together on terms of social and political equality. 

And inasmuch as they cannot so live, while they 

do remain together there must be the position of 

superior and inferior and I as much as any other 

man am in favor of having the superior position 

assigned to the white race.
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North American Free Trade Agreement (NAFTA) 

- 200 NAFTA Oranges

"e orange piece happened in a funny way. "e 

NAFTA treaty was negotiated in 1992 and came 

into force on January 1, 1994. Right after that I 

began painting the NAFTA Orange paintings. 

I never took pictures of them individually and 

one day, I had 8 orange paintings and only one 

shot in my camera left. I stuck them all together 

and when the film came back, bingo! I realized 

how powerful they all looked together! "e 

orange that I modeled them after was bought 

from a Mexican national standing next to the 

highway — 2 bucks for a big bag of oranges. In 

the Safeway, one orange cost 89 cents!? Wow! 

"is is the NAFTA agreement? A real rip off for 

the poor, green cardless worker on the side of 

the freeway. Who knows how little they made a 

day doing such a crummy job? So the NAFTA 

Orange installation was my tribute to the working 

class peoples of Mexico. In the state of Oaxaca I 

had watched skilled artists painting barefoot in 

studios with dirt floors for very little money. After 

NAFTA came into effect, they had to come to the 

USA to make money to keep from starving! "e 

author of the NAFTA agreement, Duaine Priestley 

actually came to my gallery in May of 1998. "e 

Washington Post had given the piece a rave 

review:  e Juicy Tale of 110 NAFTA Oranges by 

Paul Richard, yet not one mention of the socio-

political implications of the work. Mr. Priestley 

took photographs of me in front of the oranges. 

I didn’t tell him what I thought about the treaty! 

I mentioned immigration problems. Today there 

are no Mexican workers selling oranges next to 

the freeways in L.A. County. I guess they are all 

back in Mexico starving?

 "e paintings themselves have to do with the 

issue of the tradition of still life painting. When I 

work on these pictures, it is done as a meditation 

on form and color. I never know what way they 

will go. "e concentration has to do with the 

energy and intensity of the pigment and the form. 

I began this series in 1994. All of the oranges in 

this exhibition were painted after that period of 

my life. When the oranges are put all together 

and it becomes one huge work and starts working 

optically it takes you back to my roots in minimal 

abstraction.
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CUE Art Foundation’s operations 
and programs are made possible  
with the generous support  
of foundations, corporations, 
government agencies,  
individuals, and its members.  
 

MAJOR PROGRAM SUPPORT IS PROVIDED BY: 

MEDIA SPONSOR:
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